The Scientific Mysticism and Literature Journal, No. 1, Vol:2 March 2025 PP.1-17

The Character of Phonetic Substitution in The Works of Maulana

Mevlana’nn Eserlerindeki Fonetik Degisimlerin Ozelligi

Recieved: Jan. 27, 2025 Asmatkhanim MAMMADOVA! Accepted: Feb. 12, 2025
Email: kamillik@mail.ru
Orcid No. https://orcid.org/0000-0002-9055-2313
DOI No.: https://doi.org/10.32955/neujsm|2025121005

Abstract

In this article, an investigation is made into the fascinating phenomenon of phonetics, with particular
reference to sound substitutions and changes. These are based on the verses of the poetic works of
Jalaladdin Rumi, a seminal figure in the classical artistic heritage, as exemplified by the works
"Mesnavi" and "Divan-e Shams.” To obtain detailed information about the historical substitutions of
sounds and words in Persian, it is necessary to examine the history of this language. Like those of other
classics, the creative works of Maulana provide a rich and comprehensive corpus of material that can be
used to restore the sounds that existed in classical Persian and whose pronunciation has been lost today.
This is important for determining the correct reading of the works of the classics. The digraph of two
consonants, represented by the letter s /kh¥/, and/kh?/ existed in the ancient, middle, and classical
periods of Persian history. This is known in modern language as the "unpronounceable vav” or “loaded
vav” 4. 55 /vav-e ma’dule/ in one form or another.

The present study investigates the substitutions of Persian consonants with each other, categorized into
three sections according to the participation of the vocal cords and the place of formation — articulation.
The study revealed that consonant sounds undergo modifications in their phonetic characteristics and
are substituted with each other to ensure optimal articulation, contingent on their acoustic properties and
the method of formation. In the course of the study, we have also included, as far as possible, which of
the two optional variants (sometimes three) used in these works was more functional during the time of
Maulana.

Keywords: Maulana, Azerbaijani language, Persian language, phonetic substitution, voiced consonant,
voiceless consonant.

Ozet

Bu makalede, fonetigin ses ikameleri ve ses degisimleri olarak bilinen ilging bir olgusu, klasik edebi
mirasin essiz incilerinden olan Celaleddin Rumi’nin manzum eserlerinin (“Mesnevi” ve “Divan-1
Sems”) beyitleri temelinde incelenmeye calisilmigtir. Farsga’daki seslerin ve kelimelerin tarihsel
degisimleri hakkinda ayrintili bilgi edinebilmek i¢in bu dilin gegmisine bakilmasi gerekmektedir. Klasik
eserlerin dogru okunmasini sart kosan, klasik Fars¢a’da mevcut olup giiniimiizde telaffuzu unutulmus
seslerin yeniden canlandirilmast i¢in, diger klasik eserler gibi Mevlana’nin eserleri de zengin ve ¢ok
yonli bir malzeme sunmaktadir.

Iki iinsiizden olusan sa/kh'/, /kh?/ digrafi, eski, orta ve klasik Fars¢a donemlerinde mevcut olmus ve
modern dilde farkli sekillerde izlerini koruyarak “okunmayan vav” veya “yiiklenmis vav” olarak bilinen

4220 /5 (vav-e ma'dule) formunda tanimlanmustir. Farsca tinsiizlerin birbirleriyle yer degistirme
olgusu, ses tellerinin katilimina ve artikiilasyon yerlerine bagli olarak {i¢ ana baglikta incelenmistir.
Aragtirma sonucunda, sertlik-yumusaklik 6zellikleri ve olusum yontemine gore iinsiiz seslerin telaffuzu
kolaylastirmak amaciyla karakterlerini degistirdigi ve birbiriyle yer degistirdigi tespit edilmistir.
Arastirma siirecinde, ad1 gecen eserlerde kullanilan iki tiir ses degisiminin (bazi durumlarda g tiir)
Mevlana déneminde hangisinin daha islevsel oldugu da miimkiin oldugunca incelenmistir.

Anahtar kelimler: Mevlana, Azerbaycan dili, Farsca, fonetik ikame, yumusak tinstiz, sert iinsiiz

! Assoc. Prof. of the Department of Middle Eastern Languages, Faculty of Oriental Studies, Baku State
University, Republic of Azerbaijan


mailto:kamillik@mail.ru
https://orcid.org/0000-0002-9055-2313
https://doi.org/10.32955/neujsml2025121005

The Character of Phonetic Substitution in The Works of Maulana/ Asmatkhanim MAMMADOVA

Introduction

Maulana Jalaladdin Rumi (1207-2073), whose mystical life and creativity have aroused great interest in
the history of Sufism in the East with his unique and rare contributions to world literature and culture,
was born in the city of Balkh, present-day Afghanistan. He is regarded as one of the most accomplished
geniuses in the realm of Eastern and world poetry (Cihangir, 2025, p.51). Jalaladdin Rumi's father,
Bahaddin Walad al-Balkhi (1148-1231), was renowned as one of the most distinguished scholars,
orators, and Sufi sheikhs among the Muslim theologians of his era.

Many studies have been conducted on Jalaladdin Rumi and his literary heritage, both within Azerbaijan
and beyond its borders. Significant contributions have been made to Rumi studies, drawing upon modern
scientific foundations and methodologies. Nevertheless, despite these advances, our understanding of
Rumi's world and rich artistic heritage is not yet complete, and there are evident scientific inadequacies
in this area.

Heydar Abbasi Barishmaz, who translated selections from Maulana's “Masnavi” from Persian into
Azerbaijani, writes in the preface to the book: “The language Maulana uses in “Masnavi” is colloquial.
As it is well known, written language constitutes a small part of colloquial language, and there are still
many words that are not recorded in dictionaries. Maulana Jalaluddin Rumi conceptualized his
“Masnavi” and other literary works in Persian, employing Turkish within the framework of the laws of
this language. This phenomenon is addressed by Maulana in numerous instances throughout his corpus”
(Movlane Jalaladdin Rumi, 2015, p.6).

As with all classical monuments, Maulana's works represent an unparalleled source of research for
various branches of linguistics, including the section on phonetics (Ozok, 2025). This study has
attempted to investigate interesting linguistic phenomena, such as phonetic substitutions and sound
changes in Maulana's works. These works represent unparalleled jewels of his classical heritage,
including “Masnavi” and “Divan-e Shams”.

Main part

This linguistic phenomenon, termed phonetic substitution in Azerbaijani, is referred to in English as
phonetic gradation; in Russian, it is known as ¢ponerudeckue uepenosanus; In Persian: Wl Jas /tabdil-
e avaha /. “Unlike historical substitution, phonetic substitution depends on the interaction of phonemes
in the act of speech or on the position of phonemes in use. Phonetic substitution has two types: 1)
Position-related substitution 2) Combinatorial substitution. The former is characterized by its position-
related nature, while the latter is contingent on the characteristics of the neighboring phonemes”
(Dilchilik Ensiklopediyasi, 11, 2008, p.349). In order to obtain detailed information about the historical
substitutions of sounds and words in Persian, it is necessary to examine the history of this language. As
with the works of other classics, Maulana's work can provide rich and comprehensive material for
restoring of sounds that existed in classical Persian and whose pronunciation has been lost today. This
is important for determining the correct reading of the works of the classics. This study aims to exchange
views on one of the most common historical phoneme substitutions. A detailed analysis of the phonetic-
graphic characteristics of the digraph “s2” /khY/, /kh?/ in Maulana's work, along with identifying its dual
pronunciation, is essential for ensuring the accurate reading and comprehension of these works without
any distortions.

The digraph of the two consonant combinations s /khY/; /kh?/ existed in Old, Middle, and Classical
Persian. This is known as the unpronounceable vav or loaded vav 4lsx< 55 /vav-e ma'dule/ in modern
language in one form or another.

The phonetic structure of the Persian language, which has a long history, has undergone three significant
stages during its development. The current phonetic system and structure of the Persian language
haveemerged due to long-term improvement originating from the depths of history. To comprehensively
study this phonetic structure, researchers must first thoroughly study the history of the Persian literary
language, its periods and stages of development
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A fact that when alphabets replace each other in any language throughout history, the newly formed
alphabet, in most cases, cannot reflect all the sounds of the language and their various shades of
pronunciation. During the transition from Old Persian to Middle Persian, and subsequently, from Middle
Persian to Dari Persian (correspondingly, from the cuneiform alphabet to Pahlavi and then to the Arabic
alphabet), numerous sounds were inevitably lost, and their pronunciation was subsequently forgotten
(possibly transferred to genetic memory — A.M.) or deviated from their original form (See: Bagheri,
1390; A.Mammadova, 2007). In the first volume of his renowned 3-volume work S “Stylistics”,
M.T. Bahar presented a table of sounds in the “Avesta” that was derived from multiple sources (Bahar,
1382, p.191). A considerable number of scholars have conducted various studies in the direction of
studying these sounds, which do not exist in modern Persian but which do not pose significant
difficulties in their estoration from a scientific and theoretical aspect (Benvenist, 1968, p.61;
Khanlari,1382, p.50; Bagheri, 1390, p.93; Edelman, 1973, p.80; Mammadova, 2018, p.10) etc.

“Phonetic research, in addition to studying all the characteristics, signs and functions of a spoken language,
also examines the close relationship between the sounds of a language and its writing, in other words, its
graphics” (Zinder, 1979, p.4).

During the classical period, there was a notable prevalence of certain lexical elements in the works of
Persian poets Firdawsi, Sadi, Hafez, and Azerbaijani poets such as Khagani Shirvani, Nizami Ganjavi,
and Imameddin Nasimi, who wrote in Persian due to the demands of the time, lexemes such as 2,3 «
2,55 ¢35 i sA are encountered with some frequency. In ancient and middle Persian, the two separate
graphemes ¢ and s> had a separate written sign. A. Meye shows that the sound s is /kh'/; /kh?/ in
Indo-European languages, and different from & — “¥”, in Avesta it has a unique written form “w” and,
that it is a sound peculiar to ancient Indo-European languages (Meillet, 1949, p.91). When the Pahlavi
alphabet was transliterated into the Arabic alphabet since, there was no suitable letter in the Arabs'
graphics to express this letter and the sound it gave (as we know, there is only one letter & in this
alphabet - A.M.). To prevent words written with this letter from being lost from the language, they tried
to get the pronunciation of that sound by adding the letter 5 to the letter . Given that the increased vav
is not read, it remains as if it is loaded in this composition. This phenomenon is called as the loaded vav,
an appellation derived from the Arabic term adlun, signifying load. This letter combination was
indeed read and employed for a certain period during the classical Persian language period, and it closely
approximated the original pronunciation in the works of poets and prose writers in actual language
materials.

The study demonstrates that traces of the letter combination s> /kh"/, /kh?®/, /kh*¥/, which existed in the
later Persian language, both in terms of pronunciation (sound) and form (graphics), remained in the
classical Persian language. The sound, often termed “ear rhyme,” was articulated precisely as it was in
Middle Persian. This sound was not a variant of s /v/ but an allophone of the # /kh/ phoneme.

The digraph s /kh'/; /kh?®/ and its pronunciation in Maulana's works

A reliable method of shedding light on how the words written with s /vav-e ma dule/ in the “Masnavi”
and “Divani Shams” were read at that time is to compare the rhyme and parallel lexemes of the lines of
various couplets with each other. As illustrated by the following examples, the utilization of these
lexemes within the couplets and their positions therein are contingent on the poet's manner of expression,
style, and artistic prowess, with the possibility of their appearance at the beginning, middle, or end of
the line.

- Ji$d /khosh — kh?sh /- nice:

In the works of the poets and in the books of “Masnavi”, we have listed the word (is> /khosh/ nice or
friendly is often used in various places in modern Persian as the variant /khash/.

While the pronunciation as /khash/ is undoubtedly a salient point, it is regrettable to note that this subtle
nuance is frequently overlooked by both native speakers and philologists engaged in this field, resulting
in inconsistencies in the fluidity, smoothness, division, and rhyme of the poetic example.
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As demonstrated by the selected examples from the “Masnavi”, the pronunciation of the digraphs s
/kh¥/, Ikh?/, [kh¥2/ in the same line or verse with homonymous words such as /atash/, /darash/, /atasham/,
/makash/ in following the original pronunciation rule, that is, not as /khosh/, but as /kh?sh/, in turn, serves
to prevent the specific, perfect rhyme system of Eastern poetry from being violated, and also meets its
rules and requirements. In Nizami's “Khamsa”, the lexeme /kh3h/ - good, pleasant is also used with
complex compositions such as /delkh®sh/ - happy heart; /zabdnvash/ - tongue-like (hairless)
(Mammadova, 2022, p.44)

¢ o) Q] 4 ) 58 Al
(Nizami, 1370, p.911) L o) GE A ) i g o)
/sine-ye khorsid ke por dtashast,
ru-ye to binad az &n delkh®hast /
The sun, whose chest is filled with golden fire,
He is glad to see your face.

The lexeme /por atagast/ “full of fire ” in the first line of the couplet mentioned couplet is rhymed by the
linguistic norms of that time, as is the case with /delkhoshast — delkh?®shast/ in the second line.

As in Nizami’s time, the word Ji s /khosh/ “good, nice ”, and the word /kh?sh/ “good ” were pronounced
and written as /sh/, that is: /khosh —kh?sh/ “good . Let's pay attention to the examples:

sd Jhed illay jo S U
(Mesnevi, 1375, p.13, c. 15) A5 ) ) @y il
/ta kaniz dar vosélash kh?sh shavad,
db-e vaslash daf -e an dtash shavad/
The maid is happy with the wish,
This fire has subsided since she met her love (Zaki, 2024, p.35, c.1)

The case of the adjective Jiss according to the persons also allows us to say that this lexeme was
functional for that period. For example, in “Masnavi”, the frequency of use of lexemes coincides with
the suffixes such as /kh#sham/ - I am happy (I singular); /kh3shi/ -you are happy (Il singular); /khshast/
-he/she is happy (Il singulars), etc.:

(A B US 5 s Ui S
(Mesnevi, 1375, p.887, c.16) PIP R PR U PR PEN ISP
/to khash o khubi-yo kén-e her kh?shi,
to cera mennet-e her bade kashi?/
You are friendly you are good, you are a culture of kindness,

So why do you demand so much gratitude from someone?

- 342 /khod — khd/ - self:
A o IR as il Sy 0
(Mesnevi, 1375, p.25, c.14) L9 sk Jad oS
/dar yeki gofte ke bogzar dn-e khd,
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kan kabul-e tab" to raddast o bad/
He would tell someone to abandon their possessions,
Whatever your nature desires, you do reject it.
Or:
Q9da sl am ajsl o
(Mesnevi, 1375, p.29, ¢.19) B ISE (2 a0 S (o
/con bar avard parr beparrad u bekh?d,
bi tekallof bi safir, bi nik 0 bad /
Simple, without any fuss, without waiting for good or bad,
As soon as its wings sprout, it will take flight.

The final word in the first line of the first of the couplets above, namely 252  the reflexive pronoun of
oneself, is not pronounced as /khod/ as in modern language, but rather as 2> /kh?d/, following classical
Persian. Consequently, since it is pronounced as /khod — kh?d/, the poet rhymes it with the adjective
(lexem) X - /bad/.

-2%8 /khor — khr/ - to eat; - 2,5 /khord — kh?rd/ - ate :
¢ iy L) ¢ iy Lo Syl i
(Mesnevi, 1375, p.16, ¢.22) 29 5 anl s (s i Ll s L
/goft inek ma bashar, ishan bashar,
ma vo ishan baste-ye kh?@bim o kh@r/
He said: Now we are also human beings to them,
We are also dependent (we need) on them for_food and sleep.

We have taken another example from the story “The Grocer and the Parrot’s Spilling Oil in the Shop”
in the first book of Maulana's “Masnavi”:

WSS s sy
(Mesnevi, 1375, p.17, ¢.26) Wusd A S e i 3l D) am
/ab-rd bobrid o ju ra pak kard,
b ad az an dar ju ravan kard ab-e_kh?rd/
He closed the water and cleaned the ditch,
Then, pure water began to flow in the ditch.

As the aforementioned example demonstrate. The words are pronounced and marked as /khar/ and
/kh?rd/. The primary objective is to illustrate the rhyme between /bashar/ and /kard/ in the initial lines of
the couplets.

The pronunciation of the word / khor — kh?r/, formed with the participation of the digraph s= /kh®/ or /
khV / in the second line of the first verse, is according to /_</ in the first line; its reading as /khord —
kh?rd/ in the second verse is pronounced in this way according to the lexeme /2_8/. As the above
examples demonstrate, the digraph /kh?®/ can be used in different places within a verse and line.

It is acknowledged that each language possesses its own unique set of grammatical laws and phenomena,
arising from the intralingual system of that language and constantly manifesting. For instance, in
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numerous Indo-European languages, including Persian, a phonetic phenomenon of deafening voiced
consonants occurs at the end of words and in the vicinity of deaf consonants. In the context of Turkic
languages, including Azerbaijani Turkish, the law of harmony and harmony can be cited as an
illustrative example. As is well documented, in the native vocabulary of the language under scrutiny,
the vowel that occurs in the first syllable of the root of the word regulates the vowels and consonants in
all subsequent syllables added to it in the thick-thin and labial-non-labial harmony (Veysalli, 1993, p.73).

1. Substitutions of Persian consonants due to the participation of the vocal cords

Substitution of consonants due to the sign of deafness-ringing is the widespread in Maulana's poetic
creativity, both in “Masnavi” and “Divan-e Shams”. The poet resorted to various phonographic
phenomena for the beauty of harmony and style, using the subtleties of Arabic graphics. In addition to
the literary language, examples of colloguial language were also reflected in Maulana's pen. Subsequent
investigation of the cases arising from the law of phonetic restriction in these works, from the
perspectives of phonetics, artistic style, lexical grammar, and linguistics, has yielded noteworthy results.
The research findings indicated that every phonetic phenomenon present in this language and numerous
artistic figures, are subject to the law of phonetic restriction previously mentioned.

1.1. Replacement of a voiced consonant at the end of a word with a voiceless consonant phoneme
Gl «— ul fasb — asp/ - horse; S «— s [kasb — kasp / - gain, acquisition, etc.

In the following examples, the words written with a voiced consonant in the verses become voiceless in
pronunciation due to the phonetic phenomenon of voiced consonant at the end of the word (association
- assimilation). Depending on the position, voiceless consonants are present in most Indo-European
languages. Persian belongs to the same language family, it also exhibits voiceless consonants depending
on their position. A consideration of Maulana's creative output reveals the utilisation of both variants of
the lexemes /ash/, /kasb/. Irrespective of whether such words are written with a voiced or voiceless
consonant, the words are always pronounced with a voiceless consonant (in proper pronunciation,
articulation does not allow them to be pronounced with a voiced consonant).

- Gl — il fasb — asp/- horse:

In the second book of the “Masnavi,” a verse taken from the chapter “The Turkish emir’s hurt a young
man with a snake in his mouth” says:

Ol el oo )y il
(Mesnevi, 1375, p.253, c.4) Dl ) (e ) A (las o
"akeli bar asp miydmad savar,
dar dahén-e khoftei miraft mar/
A wise man was passing through a place on horseback,
and saw a snake entering the mouth of a sleeping person.

In the corpus of Maulana's poetry, the variant of this word written with < /p/ is used with a higher
frequency. For instance, consider the following pairs of lines: For example, the word —! is used 25
times, while <l is used 37 times. As previously mentioned, words written with the final voiced
consonant /b/ should also be pronounced with the consonant /p/, due to the phenomenon of the voiced
consonant at the end of the word. For further illustration, see the following example:

(28U Bde Al ool & Bde an
(Divan-e Shams, 1381, p.92, c.5) Do Otale el (5 (AWK and ¢ oa S
/bodam bieshk gomréhi, dardmad eshk -e n&géhi,

bodam kuhi, shodam kéhi, bara-ye asp-e soltan-ré&/
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I was a lost, loveless person, | fell in love unexpectedly,
I was a mountain, | became straw, | became the straw for that Sultan's horse.

It is interesting that the noun ««S /kasb/ - acquisition, earning, borrowed from Arabic, is written not
only in speech but also in graphics with the letter /p/ as <« « S /kasb/ is more frequently used.
(Compare: S 26 times; =S - 7 times)

- S s [kasb — kasp / - gain, obtain:
Examples:
(S 5258 )i S ) 4l
(Mesnevi, 1375, p.88, c. 6) s g o sl 2 g o
/lokmei ku nur afzud o kamal,
an bovad &varde az kasb-e halal/
The morsel that increases intelligence and perfection
He has obtained it through lawful labor.

In the verse above, Maulana offers counsel to the populace, asserting that sustenance procured through
legitimate labour enhances intelligence, perfection, and comfort. Concurrently, he seeks to instill in
individuals the understanding that nurturing offspring with the sustenance procured through lawful labor
is paramount. Such an approach, he contends, will guide children towards a life of righteousness and
caution, steering them away from vice and immorality.

The following example with the lexem /p/ provides further evidence for this analysis:
(i iyl (4K paui L @
(Mesnevi, 1375, p.508, c.1) oS e Culivila 3 S5 G
/koum goftandesh ke hin inja maxasp
ta nakubad jansetanat hamcu kasp/
A group of people told him to stay away,
not to sleep here, lest your soul will be destroyed.
1.2. Replacing a voiced consonant in the middle of a word with a voiceless consonant

A group of words adopted from Arabic to Persian without a nominative case suffix are typically
monosyllabic /CVCC/ lexemes, such as /sabr, dars, vakt, naksh/. In Persian, when two voiced
consonants occur in the middle and at the end of words borrowed from Arabic, one of these consonants
changes a change in its place and becomes a fricative consonant. This change is based on the principle
of facilitating the position of the articulation organs.

For example, the voiceless consonant /t/, due to the participation of the vocal cords, changes to / k — x/
under the influence of the place of formation: ©a s <85/ vakt— vaxt / - time ; Or, due to the
involvement of the vocal cords, the voiceless /sh/ consonant, due to its place of formation dorsal,
voiceless consonant, forces the somewhat complex, voiced /k/ consonant to be replaced by the voiceless
IxI consonant. Thus, / k — X/ is pronounced as (&3 «<— Jisi /naksh — naxsh/-pattern, drawing ; <« leds
s [ nakshha — nakxshha / - drawings .

-cdg—cdy fvagt— vaxt/— time:
Maulana says in one of the ghazals of “Divan-e Shams”:

s)&ﬁﬁéjadﬂﬁguﬁ
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(Divan-e Shams, 1381, p.115, c.10) o8 e OO
/con pashshe nemude vaxt-e peykar,
pildn-e tahamtan-e kavi - rd /
During the battle, he turned,
Powerful elephants into gnats.

In another example, under the influence of the voiced consonant /s/, the plosive consonant /k/ is replaced
by the consonant /x/. Although the standard written form of this sound is represented by the letter “&”
(pronounced as /k/), in actual pronunciation, it is pronounced as /x/. This is following the prevailing
phonetic law. In the poet's works, such phonetic substitutions are evident with notable frequency.

Jiss «— (i [ naksh — naxsh/- pattern, drawing . This lexem is written as “&”, but is pronounced as
“z” Ix/. In “Masnavi,” this lexem is used 44 times, and “Divan-e Shams” 25 times.

- J4dd A& [ naksh — naxsh/- pattern, drawing:
ol 5 (A8 Gy 23l (AR
(Mesnevi, 1375, p.31, c.1) ASE NSIS s 5 nle
/naxsh bashad pish-e nakkash o kalam,
dcez o baste ¢o kudak dar shekam /
If an artist and a pen create a work of art,
It becomes immobile and helpless like a child in its mother's womb.
The following example, drawn from “Divan-e Shams,” will be examined:
Qe P (2 5 e s U Ul B e

(Divan-e Shams, 1381, p.88, €.23) €1 ¢ 1a Ol 5 Q&8 & je0 5 e J2 2

/mehr-e to jan nahdn bovad, mohr-e to bineshén bovad,

dar del-e man ze bahr-e to naxsh-e neshén cera?cera?/

Your love is hidden; there is no sign of your love,
Why? So why is there your eternal mark, your sign in my heart?

The poet employs repetition and rhetorical questioning to present a memorable poetic message that
excites the reader.

In another example, the voiceless /k / consonant is replaced by the voiced /kh/ consonant under the
influence of the voiceless /s/ consonant. Although “&” is written /k/ in graphics and writing, it is
pronounced /x/ according to the general phonetic law in pronunciation. The frequency of the word
u=8 frakhs / - dance in both poet’s works included in this study is 70.

- u4b; [raks — rakhs / - dance:
In his famous ghazal titled “Khace biya, khace biya” in “Divan-e Shams”, Maulana says:
(en 50l 1) da () (e 4Bl ki !

(Divan-e Shams, 1381, p.82, ¢.20) D 5 Jy (o S oy K L
L
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ley ze nazar gashte nehdn,ey hame-ra jan o jahan,
bar-e degar rakhs konan bidel o dastar biya /
O soul of all, far removed from the world and sight,

Come once more, dancing carefree, happy and joyful.

In the first book of “Masnavi”, Maulana says:
(AL Sy s 5 S
(Mesnevi, 1375, p.6, ¢.25) A5 SV ol ey a0 S
/jesm-e khak az “eshk bar afl&k shod,
kuh dar rakhs amade c¢élak shod/
Love gave the earth a place on the throne,

Love gave the mountain a walk on the earth (Zaki, 2024, p. 18)

In the examples below, the voiced consonant is replaced by its counterpart counterpart. It also occurs
between the consonants z « /¢« j/:

sl sl fejtendb — ectendb/ - hesitation, giving up; sl «— sl fejtehdd — ectehdd/ -
mujtahidism, study.

- Glillal « diia) /ejtenab — egtenab/ - hesitation, giving up:
‘L;\MM\}H)JSAScGﬁLc

(Divan-e Shams, 1381, p.194, ¢.6) Uil 45 xS S
. gliia)

["ashekd, kamtar ze parvéne nei,
key konad parvane zatash ectenab/
Oh lover, you are no less than a moth,
When did a moth avoid fire?
- A — i) Jejtehdd — egtehdd/ -mujtahidism, study:
Cal A 53 ) 5 algal
(Mesnevi, 1375, p.6, ¢.25) ol A G (el
[zejtah&d o az taharri rasteam,
astin bar ddman-e hak basteam/
I have gone through ijtihad and search,
I have chosen the refuge of the true God (Zaki, 2024, p. 371).

It is important to note that these substitutions are not only present in Persian, which belongs to the Indo-
European language family but also in Azerbaijani, which belongs to the Oghuz group of the Turkic
language family. In the modern Azerbaijani language, substituting of consonants according to the sign
of voiced-voiceless is also relatively widespread. Almost all voiced and voiceless consonants in the
Azerbaijani language undergo phonetic substitution with their voiced and voiceless counterparts under
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specific phonetic conditions. Consequently, each lingual, voiced consonant is substituted by its voiceless
counterpart. For instance, the substitution /d — t/: bulud —bulutsuz; sid — sitslz;
gormiisdii—gormiistii and etc.; the substitution /z—s/: yaz—yassa; poz—possa; gaz—gasse and etc.
(Axundov, 1984, p.220).

1.3. The phonetic phenomenon of deafening or elision of a voiced consonant

This substitution “...corresponds to the phonetic phenomenon of assimilation, one of the widespread
phonetic phenomena in Persian” (Hatami, 1955, p.111). In some cases, pronunciation difficulties arise
when the final sound of the first word and the initial sound of the second word belong to different groups
due to the involvement of the vocal cords. For instance, /b/ and /p/; /d/ and /t/ belong to different groups
according to the participation of the vocal cords, as illustrated by the following examples. Consequently,
/bl, and /d/ are voiced; /p/, /t/ are voiceless consonant phonemes. Therefore, to facilitate pronunciation,
the language uses its potential to transform voiced consonants into voiceless consonants, /badtar —
battar— batar/ - worse. The word worse, which indicates the comparative degree of an adjective, has
three pronunciations and two spellings in Persian phonetically. All three of these lexemes are
encountered in Persian writing samples, and Maulana uses all three variants (with different frequencies
of use) in his works.

- S i — sy /badtar — battar— batar/ worse :
S5 OaA peagea ) ) s ) e ]
(Divan-e Shams, 1381, p.1412, c.15) S0 bnesd AN by el
/gashte man zir o zabar az sarsar-e hejran-e to,
ta bebinam ruy-e to badtar shavam pigén-e to /
I am devastated by your separation,

But when | see your face, | am even worse because of your suffering.

WJeaS oy 5 —ile 2
(Mesnevi, 1375, p.140, ¢.23) Y 5 el ol Al G
["ellati battar ze pendér-e kamal,
nist andar cén-e to ey zu dalal/
You think you have perfection everywhere,
This is a disease in your soul, your miserable dream.
latia gl cp) oo il S i 3
(Divan-e Shams, 1381, p. 252, c.9) i U ) S e S A
/nazzare qu, mabdsh dar in r&h o montazer,
vallah ke hi¢c marg batar az entezar nist/
Tell the one who is waiting not to wait on this path,
By Allah, waiting is worse than death.

It has been observed that in several poetic compositions within Maulana's oeuvre, the frequency of
occurrence of the word /batar/, derived from colloquial speech, exceeds that of /badtar/ and /batar/.
(Compare: /badtar/-7; /battar/-8; /batar/-35). It is imperative to consider the constraints imposed by the
poetic meters employed by the poet in his oeuvre when analyzing these phenomena.



2. Substitution of consonants according to place of occurrence
2.1. Phonetic substitutions /n — m/

In the context of distributive properties of lexemes, the occurrence of two consonants with differing
articulation denominators dose to other prompts the language to modify the articulation denominator of
one of the consonants, thereby facilitating articulation. Depending on the place of occurrence, the
consonants /nb/ with different articulations are formed according to different characteristics. In pursuit
of optimal articulatory ease, the language employs its innate capabilities, demonstrating an apparent
predilection for articulating of the consonant combination /mb/, characterized by a close articulation
denominator. This process entails the substituting of the lingual-dental sound /n/ with the consonant /m/,
which corresponds to the double labial consonant /b/. This following words exemplify this
phenomenon:

- 41 /shanbe — shambe/-Saturday- ; 2> /jonbid —jombid / -trembled, moved.

As demonstrated in the preceding examples, the /n/ sound preceding the /b/ phoneme is pronounced as
the /m/ phoneme. To pronounce & /n/ in these lexemes, the front part of the tongue is pressed against the
front palate, after which the tongue must quickly retract to pronounce the /b/ sound. In this case, the /b/
phoneme is pronounced by pressing the lips together. The most straightforward method to resolve this
complex situation is to transform the /n/ sound into the /m/ sound. The tongue employs this strategy to
successfully navigate this challenging scenario. This is due to the fact that the articulation of both the
/m/ and /b/ sounds is formed by pressing the lips together.

- 44 [shanbe — shambe /- Saturday (a day of the week):

(Joa Glara 4 4 g alle
(Divan-e Shams, 1381, p.476, c.16) e () D) Al va 5000
["dlam-e virane be joghdan halal,
b&d do sad shambe az &n-e johud/
May the ruins of the world be lawful for owls,
and may the Jews have two hundred Sabbaths.

The various forms of the verb ¢auis: the root, the base, the noun formed from it, and the verb
adjective, each of which has a wide frequency of use in the poet's work:

- 04 - /jonbidan—jombidan /- to move, to act (infinitive):
G ) ol i bai ) 525303 e
(Mesnevi, 1375, p.381, ¢.28) by S gania Gy d s
/morde bud o zende gasht u az shegeft,
azhdaha bar khish jombidan gereft /
It was dead; surprisingly, it came back to life,

The dragon began to move on its own.

- owia /jonbesh —jombesh/- movement, motion (composite noun):
e sd e Of Glia 511 Gla

(Mesnevi, 1375, p.383, c.1) DIOA da i S off QiR
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/khalk -rd az jombesh-e an morde mér,

gashteshdn an yek tahayyor sad hezar/

The people's amazement and astonishment at the sight of that,
dead snake increasing by more than thousand times.

The verses under consideration are drawn from the intriguing narrative of the third book of the
“Masnavi,” entitled “Snake Catcher” (the story of the frozen dragon (great snake) who was discovered
deceased, tied with ropes, and conveyed to Baghdad)”

It is imperative to observe orthophony, phonetic laws, and style when reading Maulana's texts, graphics.
2. 2. /b/— N/ phoneme substitution

In the works of Maulana, specifically the “Masnavi” and the “Divan Shams”, two graphic variants of
the verb /nevashtan/, which translates to to write, are utilized in statistically close numbers. In these
works, the consonant /b/ is recorded 24 times as uié s /nevashtan/, and 24 times as (s /nevashtan/.
This finding suggests that both variants of these lexemes were employed concurrently during Maulana's
era.

As is known, the calligraphers who copied the four letters dord: - <z <3 «S which were in Middle Persian
and were later added to this alphabet when they adopted the Arabic alphabet, usually wrote the following in
the graphics: /p/<: — /b/ as the letter /b/; 5 /j/ — 1zl as the letter /z/; z /¢/ —¢ ljl as the letter /j /; S g/ < —
as the letter /k/. This led to confusion of meaning in many cases. However, when referring to ancient copies
of manuscripts, it is possible to phenomenon above observe the aforementioned phenomenon.

In the poet's work, the infinitive form of the verb - (idsi  « iy /nebeshtan — neveshtan/-to write is
employed in numerous conjugation forms, including the past tense, verb forms, and verb adjectives. In the
following two verses, both phonetic variants of the verb to write are employed in the third-person singular
past tense.

- (idigi — ¢adad [ nebeshten— neveshten / - to write:
Ol sl Sl
(Mesnevi, 1375, p. 600, c.13) Db Sy A (g g g Dl
/dar sana-ye u yeki she'r-e deraz,
bar nebesht o su-ye khane raft bdz /
He wrote a long poem in her honor,
And then he went bask home.
(o ser gz j gl 38 4S
(Divan-e Shams, 1381, p.918, c.23) e 535 ke 4S ol Cudipd o jla x| e
/ke ghark -e @bam o &tash ze mouj-e dide vo del,
ma-rd ¢e ¢are? nevesht u ke chare-ye to hamin /
I am drowning in water, burning in fire, from tears and my heart,
What is the cure for my pain? It is written that you are my cure.
- 4idigi — 43dai [ nebeshte— neveshte / - written:
o allad Lely HaS Addigpd o o 900

(Divan-e Shams, 1381, tarji*at, 43) ol b HAidai la K



/bar mivehd neveshte ke zinha fatdm nist,

bar barghd nebeshte ze pdyiz imani/

It is written on the fruits that they should not be picked,
It is written on the leaves that you are safe from autumn.

Both variants are employed within the microtexts (lines — A.M.) of a single verse. The lexeme 4iix
/nebeshte/ “written” in the first of the verses corresponds to Middle Persian and Dari; the lexeme 4i 5
/neveshte/ “written” corresponds to the lexeme currently used in modern Persian.

2.3. Ip/ — /7 phonetic substitutions:

A statistical analysis of the frequency of use of the words 2w «— 2wl /espid —sepid / - white; J# «Ju
/pil —fil/ - elephant was conducted, yielding an interesting result. The results of this statistical analysis
are presented in the following table:

In Persian Ju Jié s RITHY
Transcription Pil fil sepid espid
processing 88 5 27 12
frequency

As demonstrated in the table, the variant written with /p/ of both lexemes was more functional during
the Maulana period. Over time, however, the functional variant was superseded by the less functional
graphic variant written with /f/. Notably both lexemes possess equivalent dimensions, a factor that, by
convention, would be expected to influence the poet's selection. Consequently, we contend that the
initial lexeme attained functional status during the Maulana period, while the latter emerged as the
dominant variant in subsequent periods. In contemporary language, only the second variant, i.e. /fil/,
and/sefid/ variants of these words, are in use.

A «— Sl fespid — sepid / - white:

In a short ghazal of great flow, beautiful style, and profound meaning, written in the Hejaz Bahr (maf ul
e mafaelon faulon) that we have taken from the “Divan-e Shams”, Maulana says:

(ausl oliialy e b 5.1
(Divan-e Shams, 1381, p.359) Al Baly (5 g
/u baz-e sepid-e pddshah ast,
parrid be su-ye padesha shod/
It was the king's white falcon,
It flew and went to the king.

In this verse, the Sufi poet unmistakably alludes to the realm of Sufism. When the term “Padesha” is
employed, it is understood that the Creator, God, is being referred to. Three lexemes within the verse
are phonetically written and pronounced differently than in modern Persian. These are attributed to
phonetic substitution. 1. /sepid/ - white; 2. /parrid/ - flew; 3. /padesha/ - king. It is noteworthy that the
poet was compelled to utilize two of these lexemes: “parrid” in place of “parid” and “padsha” in lieu of
“padshah”. This approach was adopted to align with the poem’s meter, with “padsha” employed
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accordingly. The poem’s meter iz Hazac (maf ul-e maf &elon fau'lon), so he was forced to use the
lexemes in this way, taking into account the meter of the verse (maf ul-e maf aelon fau'lon).

O el 228 i (s
(Mesnevi, 1375, p. 315) - oBE 3 el 58 4l ¢
/con nevisi kaghaz -e espid bar,
an nebeshte khande dyad dar nazar/
Since you wrote your text on white paper,
The eye can read it well.

The verses previously analyzed demonstrate that the words /sepid/ and /espid/ - white, which are
frequently used in Maulana's work, are also used in the classical language, with the form /espid/ being
used with a specific frequency in Maulana's language. A noteworthy observation is that the poet dose
not refer to the graphic and pronunciation form of this form used in modern language, /sefid/ - white.

In contrast to the works of Nizami Ganjavi (1370) and Muhammad Fuzuli (1374), which feature the
variant written with the consonant /f/ of the words xiw/sefid/ - white s /firuze/ - turquoise. In
contrast to the poets mentioned above, Rumi opted for the phonetic variant x /espid/,which followed
the metathesis phonetic phenomenon of the word 2y /sepid/. This variant is not observed in the works
of the previously mentioned poets.

In conducting a study of the lexeme /fil/- elephant, which is written with the consonant /f/ in modern
Persian, it is evident that in the works of Jalaladdin Rumi, the graphic version of this word written with
“w” is used on only five occasions. In contrast its version written with /p/ is used 88 times. This finding
provides compelling evidence to support the hypothesis that the poet extensively utilized colloquial and
Afghan languages in his literary works. The following examples will illustrate this point:

- J — Ju /pil — fil / - elephant :
«Sonesa < palyti]
(Mesnevi, 1375, p.317) S o) Gk 5 a8
/ta beydmad bar lab-e ju-ye bozorg,
kandaru gashtan zabun pil-e sotorg /
Finally, they reached the edge of a large river,
Even a large elephant would have been helpless to cross it.
(i Cp)y ol Gulsmas V5 R 2
(Mesnevi, 1375, p.317) T TR EW PP IS PN
/gar toré vasvas dyad zin kabil,

rou bekhan to sure-ye ashab-e fil'/

If you have such doubts,

! This verse refers to the Surah Ashabi-e-Fil of the Holy Quran: “He sent against them flocks of birds (the ababil
birds), which threw at them small stones made of baked clay.



Go and read the Sura ”’Ashab-¢ fil”

- A — i [bastar — pastar / - bed, the sleeping place:
@il I8 (oo s sl albh e 3]
(Divan-e Shams, 1381, p.1293) .y CubiasS 44 s3et g s a8 g5
/ze kimiya talabi ma ¢o mesgodazanim,
tord ke bastar o hamkhabe kimiyast, bekhosb/
In search of the elixir (chemistry), we are the copper smelters,
Your bed and your bedmate are the chemistry, sleep.
3 o &y ) e ey 2
(Mesnevi, 1375, p. 891) Ry ) il Glage e
/pastar-e ma-rd begostar su-ye dar,
bahre mehman gostar an su-ye degar/
Put our bed on the side of the door, and

Put the guest's bed on the other side.

As with many phonetic substitutions employed in Maulana's oeuvre, the variant _iw /pastar/ of the
word i /bastar/ was not encountered in the works of Nizami Ganjavi (cf. Nizami Collection).

Conclusion

- Jalaladdin Rumi’s works have been the subject of numerous studies worldwide, with modern
methodologies shedding new light on his literary contributions. Our investigation focused on the
phonetic substitutions in “Masnavi” and “Divan-e Shams ", revealing significant linguistic phenomena
that reflect broader patterns of language evolution.

- Firstly, a discussion was held regarding one of the most prevalent historical phonetic substitutions,
namely /khosh — /khish/, /khod/ — kh?d/, and /khor/ — /kh%r/. The study encompassed a
comprehensive analysis of Maulana's verses, which led to the identification of two predominant types
of phonetic substitutions:

a) Substitution driven by vocal cord participation (voiced vs. voiceless consonants): a) Replacement of
a voiced consonant with a voiceless consonant phoneme at the end of a word; b) Replacement of a
voiced consonant with a voiceless consonant in the middle of a word; ¢) Deafening or elision of a voiced
consonant.

b) Ssubstitution based on the place of occurrence and interaction with neighboring phonemes: a) /n/ —
/m/ phonetic substitutions; b) /b/ — /v/ phoneme substitutions; ¢) /p/ — /f/ phonetic substitutions.

While the first is related to position, the second depends on the nature of neighboring phonemes. Each
type was further classified into three distinctive features, offering insights into the phonetic dynamics
of Rumi's poetic language.

- The investigation underscores that Maulana’s works exhibit diverse phonetic, graphic, lexical, and
morphological transformations, reflecting a linguistic shift from classical to modern language forms.
This highlights the necessity of detailed and systematic research into these changes to better understand
their impact on interpreting and preserving Rumi’s literary legacy.
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By integrating Rumi’s works into interdisciplinary linguistic research, we can deepen our understanding
of their historical and cultural significance.
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