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Abstract

Rumi's years of activity coincided with the flourishing period of the socio-artistic scene of the Old East. The
development of theology, natural and social sciences, culture, and art contributed to the growing prestige of
Islam-related disciplines. Here, we aim to highlight aspects of Nabati's poetry that reflect the legacy of his
predecessor, Rumi, who lived 700 years before him. Nabati was a poet who composed works in both
classical Eastern poetry and folk art under pseudonyms such as "Majnun,” "Majnunshah,” and
"Khanchobani." His preferred poetic genres included goshma, tajnis, ghazal, charpa, and bahri-tavil. The
essence of the Masnavi form is love, through which a complete person attains knowledge and morality. This
enlightenment ultimately leads to the eternal Light and the attainment of the great Creator. As Mawlana
once said: "Love is not what you think, but what you sacrifice.” This statement profoundly influenced Nabati,
inspiring him to explore various philosophical and mystical themes. Another notable quote from Rumi
states: Yesterday | was clever and wanted to change the world. Today, | am wise, so | am changing myself."
In his works, Nabati provides insights into how this philosophy can be experienced and internalized in real
life.
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Ozet

Rumi'nin faaliyet yillari, Eski Dogu'nun sosyo-sanatsal sahnesinin gelisen donemiyle ayni zamana denk
geldi. Teoloji, doga ve sosyal bilimler, kiiltiir ve sanatin gelisimi, Islam ile ilgili disiplinlerin artan prestijine
katkida bulundu. Burada, kendisinden 700 yil once yasamis olan selefi Rumi'nin mirasini yansitan
Nabati'nin siirinin yonlerini vurgulamay1 amagliyoruz. Nabati, "Mecnun", "Mecnunsah" ve "Hangobani"
gibi takma adlar altinda hem klasik Dogu siirinde hem de halk sanatinda eserler besteleyen bir sairdi. Tercih
insanin bilgi ve ahlaka ulastig1 agktir. Bu aydinlanma nihayetinde ebedi Isiga ve yiice Yaratici'ya ulagsmaya
yol acar. Mevlana'nin bir zamanlar soyledigi gibi: "Ask, diisindiigiin sey degil, feda ettigin seydir." Bu ifade
Nabati'yi derinden etkilemis ve onu cesitli felsefi ve mistik temalar1 kesfetmeye tesvik etmistir. Rumi'nin
bir diger dnemli s6zii s0yledir: "Diin zekiydim, bu yiizden diinyay1 degistirmek istedim. Bugiin bilgeyim,
bu yiizden kendimi degistiriyorum." Nabati eserlerinde bu felsefenin gercek hayatta nasil
deneyimlenebilecegi ve igsellestirilebilecegi konusunda fikirler sunar.

Anahtar kelimeler: Rumi, Nabati, Bilgelik, Mistisizm, Ask, Klasik siir
Xulasa
Ruminin faaliyyat illori qoca Sargin ictimai-badii tofokkur tarixins yazilmis isiqlt bir dovrii shato edir.

Homin dovrds ilahiyyat, tabist vo comiyyat elmlarinin, madaniyat vo incasanatin inkisafi biitiin diinyada
islamin vo onun asasinda yaranmig bir ¢ox sahalorin niifuzunun artmasina rovac vermisdir. Rumidan

1 Assoc. Prof. Azerbaijan University of Languages, Department of Azerbaijan Literature


mailto:aytaczeynalova747@gmail.com
https://orcid.org/0009-0005-9343-6084
https://doi.org/10.32955/neujsml2025131023

The Poetic Manifestation of Mystical and Metaphysical Thought in the Works of Rumi and Nabati/ A. Zeynalova Khalid

(1207-1273) 700 il sonra Xaliq avaz1 ilo s6z sOyloyib seirlor qosan, “Maocnun”, “Macnunsah”,
“Xangobani” toxallUslori ilo ham klassik sorq, ham do xalq seri torzinds orijinal asarlar yazib yaratmis
Seyid Obiilgasim Nabatinin (1812-1873) yaradiciliginda boyiik  solofi  ilo sosloson mogamlari
isiglandirmaq maraq dogurur. Onco xatirladaq ki, sufi-irfani seirin gérkomli niimayandasi olan Nobati
yaradiciliginda qosma, tachis, gorayli, gozal, ¢arpa, bahri-tovil kimi janrlara tstiinliik vermisdir. Movlana
asarlorinin bindvrasi esq osasinda qurulmusdur. Bu esqlo kamil insan yuksak bilikloro vo oxlaqi
keyfiyyatlora nail olur, nail oldugca azoli nuruna qovusaraq Haqg-tealaya yaxinlagir. Movlana “Esq
sandigin gadar deyil, yandigin gadordir”, séylomisdir. Salofinin bu saslonigi Nobatinin do axtarig¢1 ruhuna
hakim kasilorok ona bir gox matloblori aragdirmaga sovq edtmisdir. Movlana yazir ki, diinon man agill
idim, ona goras do diinyan1 doyismok istodim. Bu glin mon miidrikom, ona goro do 6ziimii doyigirom. Nobati
isa bu halin falsofasindon deyil, onun neco yasanmasindan bohs edir.

Acar sozlor: Rumi, Nobati, Irfan, Tosovviif, Esq, Klassik odobiyyat
Introduction

In the Quran, verse 72 of Surah Al-Ahzab states: "Man is the trustee of God." Maulana Jalaluddin Rumi
(1207-1273) interprets this verse through the lens of wisdom and art as follows: "There are many ways to
reach God. | chose love... Love is a burden entrusted to man by God" (M. J. Rumi, 2013). He presents
himself as a scholar of profound intellect and refined thought, seeking enlightenment and divine guidance
from the Creator.

Jalaluddin Rumi, a great philosophical poet of the 13th century, became a foundational figure in the
intellectual and ideological landscape of the East. Through his artistic and philosophical insights, he
followed "'the path of humility' in pursuing spiritual and artistic greatness. It is possible to create a
management system that is efficient but also humane and inspiring by using the teachings of Mevlana.
Mevlana Celaleddin Rumi has been evaluated only as a philosopher and scholar of Sufism and the world of
Sufism until today; however, the detailed research and results obtained by Muslim and non-Muslim
researchers and scholars show that Mevlana's literary texts do not carry only literary meanings, but respond
to many important issues of our age in every field. (Golkarian, 2025)

The interpretation of the Masnavi states: "Allah, the owner of speech, revealed a secret to the cloud's ears,
and tears fell from the cloud's eyes like buckets of water. He revealed a secret to the ear of the rose, which
was adorned with the majesty of color and nature. He revealed a secret to the stone and transformed it into
an agate in the mine. In other words, He manifested Himself in divine beauty: He sent a flood from the
clouds, made the flowers bloom, and turned ordinary stones into precious gems... Likewise, He entrusted a
secret to the human soul. Those who guarded this secret were elevated to infinity. Inspired by the divine
realm, these beings transcended the material body and attained the intimate mystery of Truth." (Topbas,
2008).

There is no doubt that these mysteries are manifestations of divine love. Like all seekers of this mystery,
Rumi sought artistic expressions for a wide range of themes— from metaphysical and cosmogonic visions
to the inner and outer dimensions of the spiritual journey of love, from the fundamental truths of life to the
philosophical interpretations of worldly sciences.

Literary-Philosophical Parallels in the Works of Rumi and Nabati

Taking a brief excursion into history, we would like to note that Rumi's years of activity coincided with a
remarkable period in the intellectual and artistic history of the ancient East. During this era, the development
of theology, natural and social sciences, culture, and the arts significantly expanded Islam's influence and
flourishing of various disciplines worldwide.
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The prominent English scholar Watt Montgomery asserted: "From 1100 to nearly 1350, Europeans lagged
behind Arabs in intellectual and cultural advancement.” (Ahmed, 2012). Here, the term "Arabs™ broadly
refers to not only ethnic Arabs but also non-Arab peoples, including Turks, Persians, and others, who were
part of the Arab Caliphate at the time.

The philosopher-poet, who begins all his works by invoking the name of the Creator—expressing his love,
faith, and servitude—does not merely engage in cognition but also seeks to depict the movement of the
entire universe. In a broader sense, he illustrates the dynamics of nature, the essence of creation, the
principles governing existence, and their artistic representation as essential components of human
understanding. Before proceeding to our main discussion, it is fitting to recall the verses of Yunus Emre:

Soz garadan agdan deyil, yazib oxumaqgdan deyil,
Bu yuruyon xalgdan deyil, Xaliq avazindan galir (Yunus, 2004)

Soz garadan aghdan degil, yazib okhumagdan degil
Bu yuruyen khalgdan degil, Khaliq avazindan gelir.

(The word does not consist of black and white, not by reading and writing, not by the people you see, but
by the voice of the Creator).

Seven hundred years after Rumi, the creative works of Seyid Abulgasim Nabati (1812-1873), who spoke
and composed poems in the voice of the Creator, reveal intriguing parallels with his great predecessor.
Nabati wrote original works in both classical oriental and folk poetry under various pseudonyms, such as
"Majnun," "Majnunshah," and "Khanchobani." Exploring the similarities between Nabati's works and those
of Rumi sheds Light on how deeply the influence of Rumi still resonated in the 19th century.

First and foremost, it should be noted that in Nabati's works, he gave special attention to genres like couplets,
tajnis, garayli, ghazal, chara, and bahri-tawil. Historical sources show that Nabati's father, Seyid Mir Yahya,
was a dervish who spread Islamic beliefs in and around their region. Nabati received his early education
from his father, studied classical poetry- especially the works of Hafiz- and delved deeply into Eastern
Sufism. From his youth, Nabati joined his father as a blacksmith and traveled extensively on foot throughout
Azerbaijan. Given that "Kalandari" refers to a dervish who abandons worldly affairs to live a mad, ascetic
life in search of Truth, Nabati's biography reflects aspects that connect him to his great predecessor, Rumi.

The Azerbaijani literary scholar Firudin Bey Kocherli wrote: "Sayyid Abulgasim belongs to the same
category as Khaja Shamseddin Hafizi and Shams Tabrizi, and in some cases, to Maulana Jalaleddin Rumi
among the Azerbaijani Turks. Just as Hafiz was the leader of Persian-speaking poets in thought and speech,
Nabati is a prominent figure among Azerbaijani poets. Like Hafiz, Nabati followed his poetic path, and just
as he followed the teachings of the spiritual master and murshid, he entered the circle of dervishes. He
socialized and interacted with them, ignoring the world's wealth. He spent his days in worship, avoided sin,
and dedicated himself to writing poetry" (Kocherli, 1981).

Both poets' works delve into the internal and external, the introverted and extroverted, the rational and
irrational, and the physical and metaphysical realms. Maulana's intellectual journey was grounded in Sufism,
particularly concepts such as nonexistence, immortality, ecstasy, divine enchantment, and unity with the
body. Through these, he elevated Sufism to an art form and brought it into intellectual discussions. At the
heart of Maulana's works lies love. According to Maulana, this love leads a perfect person to attain profound
knowledge and moral excellence. He gets closer to God Almighty and experiences His eternal Light through
it.
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Maulana said, "Your feelings do not define love, but by how much you burn."” This voice of his predecessor
profoundly influenced Nabati's inquisitive spirit and encouraged him to explore many matters:

Bu misi-galbi arit buteyi-iflasdo,

Vur ona iksiri-esq, gabili-neqqad qil.

Holgeyi-zanciri bir silkala, saslon geno,

Esq ila bir “hay-hu”, sur il bir dad qil (Nabati, 2004).
Bu misi &rit bute-yi iflasde

Vur ona iksir-i eshq, qabil-i naqqad qil

Halga-yi zanjir-i bir silkeela, seslen gene,

Eshq ile bir “hay-ha” shir ile bir dad qil.

(Melt this fake copper in a pot (jewelers' melting pot), make it pure, then pour a love potion on it, and be
the one who separates the pure money from the fake money. Move the chain link, and say "hay" and "hu"
with love; it will make a noise with love).

Or:

Esqdon gor no acab naf’s yetisdim, vah, voh!
Aqili-asr ikon etdi mani divana. (Nabati, 2004)
Eshqdeen gor nee wjeb neef’ce yetishdim, veeh, veeh!
Agqili-cesr ikeen etdi meeni divance. (Nabati, 2004)

(Look what a great profit | achieved with love; love turned me into a mad even though | was the smartest
of my time).

Although Nabati was not a theological scholar like Maulana, he was a deep thinker and served as a murshid.
His love for searching and attaining what he sought in the places he wandered led him to explore various
ideas and beliefs, providing him with the impetus to strengthen his convictions. Maulana once said, "What
you are looking for is the one who is looking for you," and "Pray without pain is cold. When you are worried,
the prayer comes from the heart." Nabati, like the madmen and the negligent, sought God with a restless
heart, yearning to uncover deep secrets. An interesting aspect of both poets was their inclination toward
their respective sects and their desire to distance themselves from the majority. They chose the path of
humility, circling the path that leads to the Creator with a burning desire to understand.

For Nabati, avoiding sins, retreating into seclusion, and drawing nourishment from meditation was essential.
He sought spiritual enlightenment, much like his predecessors. It is worth noting that in the 19th century,
while the influence of Sufi sects weakened in many Eastern nations, there was a renewal and revival of
Sufism in Azerbaijan. Prominent figures such as Seyid Nigari, Bahaddin Efendi, and Sadi Sani Karabagi
made significant contributions to the history of Azerbaijan's social and cultural thought. Nabati belonged to
the Ahli-Haq sect and was a follower of the Shia sect of Nematullah Vali, a prominent medieval thinker. He
promoted these Sufi and sectarian ideas in his works. According to the Nematullahi sect, one must forget
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the material world, suffer destruction, and attain the Truth in this way to reach God. Only those who have
purified their inner selves can say "Analhagqq" and believe they have reached the Truth. Nabati, too, believed
that by continuing this path, a person could rise to the level of God through spiritual perfection. In one of
his poems, Nabati states: "All creation is nothing but us. There is nothing but us on earth, sky, sea, and
mines" (Nabati, 2004).

Maulana, the founder of the Mevlevi sect, spent three years in prison trying to learn the connection between
existence and nonexistence. "Rumi mentions that it is important to accept and face life's challenges” (M.
Karaaziz S. Yakar, 2025). It is also significant to note that Nabati's "analhaqq" philosophy aligns him with
his predecessors, Rumi and Nasimi. Rumi's interpretation of "analhaqqg" was distinct in that, by saying "I
am God," the individual zeroes himself in front of God and declares, "There is only You." With these
insights, Saadat Shikhiyeva discusses Rumi's works, particularly “Fihi ma fih," quoting Maulana: "The
people consider saying 'analhagq' a great claim. But 'analhaqq' is a great humility. Because the one who says
'l am a slave' proves two existences: one proves himself, and the other proves God. 'l am God' means | do
not exist; He is the one who exists. There is no existence other than God. | am nothing," he says. "There is
more humility in this" (Shikhiyeva, 2007).

In conclusion, the works of both poets show that there is no duality in union. Though Nabati frequently
mentions Hallaj Mansour, he is careful not to glorify the claim of being hanged for attaining the Supreme
Beauty and uncovering hidden secrets. Instead, he recognizes the humility inherent in the profound truths
his predecessors, including Rumi, sought and expressed.

Xatirim istor ola sirr — “anolhaq” moazhoari,

Kalleyi-dar {izra bir culafi gozlor gozlorim (Nabati, 2004).

Khatirim isteer ola sirr — “ena&lhaeq” maezheri,

Kelleyi-dar iizra bir julafi geezler gozlerim

(My heart wants "Analhag" to reveal the secret. But | am waiting for the executioner to hang my neck.)

In our opinion, Maulana did not cease to be a sectarian poet. Still, he aimed to become a man of
enlightenment by adopting a moderate stance — avoiding extremes in solving conflicting issues. The spiritual
and philosophical ideas of the renowned Islamic scholar Muhyiddin Ibn Arabi, who spoke about the
possibility of gaining access to supernatural realms in certain circumstances, also illustrated the fusion of
Sufism, mysticism, and art. Drawing from Ibn Arabi's teachings, Rumi concluded that this cognitive ability
could play an essential role on the path to spiritual perfection and embodied this understanding in art,
utilizing inner occupation and feeling. As P. Alioglu notes, "He introduced poetry, music, and the sky into
the khanah (Sufi gatherings) and legitimized them in a spiritual and moral sense" (Alioglu, 2016).

According to Maulana, man is a book of God - an ocean of meaning from top to toe. Man is the essence, the
foundation, the very purpose of everything. Thus, intellect and thought are slaves to man (Rumi, 2022).

Hag doéndarir haldan hals.
Dunya onun, axrat onun
Nemat onun, méhnat onun
Tamu onun, connat onun.
Hagga mana no mal goarak,
Dilayim eyi hal gorok,
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Na qul garok, no gal garok
Koandisini bilan gqula (az.wikisource.org)

Haq dondurur haldan-hale.
Dunya onun, akhrzt onun
Nemat onun, mohnet onun
Tamu onun, cenngt onun.
Haqgga mena na mal geerak,
Dilaeyim eyi hal geerak,

Ne qovl geerak, na gal geraek
Keendisini bileen gula

(The Creator turns everything from state to state; the world, the hereafter, blessings, hardships, hell, and
heaven belong to him. I don't need wealth; | don't need noise. A creation who knows himself needs only a
good situation).

According to the renowned theologian Aghamirza Abdulkarim Agha Badkubi, "There are two ways to prove
the importance of existence: through evidence and conscience. The proof of existence (Burhani) is further
divided into mental and narrative categories. The mental proof is derived from creation to God or from God
to creation. Narrative proof refers to the hadiths and narrations of the Prophet (s) and his successors." The
comparison method emphasizes the importance of existence: "Substance is that which comes into being by

itself. It does not need anything to come into existence, unlike inanimate nature, such as plants and animals™
(Abilova, 2016).

Here, a person is assumed to be free-willed and conscious. In this context, Rumi emphasizes that people can
elevate themselves to the level of a Prophet by perfecting their souls. Similarly, Nabati highlights the
significant role of the murshid (whether physical or spiritual) and emphasizes the potential for inner
transformation that occurs through their guidance. For example, in his poem about Hazrat Ali, he writes:
Edibdir sane-davar

Hor kimi bir sahs ¢akar,

Moani bir divaneyi-mehtar,

Sani bir sorvar yaradib (Nabati, 2004).

Edibdir sane-yi davcer

Heer kimi bir shahce chakeer,

Meeni bir divane-yi mehtar,

Sceni bir scerveer yaradib

(God, the Creator, created everyone in one way; he created me as a crazy, stable worker and you as a
leader.)

In another example:

Yox, yalan dedim, harza séyladim,
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Vazehin deyim, dogru soylayim,

Hoqgo arifi vasil etmays

Bir dodaqlar giilsakar gorak (Nabati, 2004).
Yox, yalan dedim, heerzae séylaedim,

Vazehin deyim, doghru soyleyim,

Heegqee arifi vasil etmeeyce

Bir dodaqlart gulshcekceer geercek.

(No, I have lied, now it is obvious, let me tell the truth. To unite the wise one with the Creator, one needs
a mind with rose-scented words coming from his lips).

Maulana writes that | was smart yesterday and wanted to change the world. Today, | am wise; therefore, |
change myself (Rumi, 2022). Nabati does not talk about the philosophy of this situation but how to
experience it:

Gah abid oldum, gah brohman,

Gah moscid, gah biitxana oldum.

Gah dorvis oldum, gah golondar,

Gah most, gah da moastans oldum (Nabati, 2004).

Gah abid oldum, gah breehmeen,

Gah masjid, gah butkhana oldum.

Gah deervish oldum, gah geelaender,

Gah meest, gah da meestance oldum.

(Sometimes, | became a priest; sometimes, | became a Brahmin. Sometimes, | became a mosque member;
sometimes, | became an idolater. Sometimes | became a dervish, sometimes | became a person seeking the
Truth, sometimes | became a drunkard, sometimes | became a reveler).

Tork edib islami, tutdum mazhabi-Ruhullahi,

Sacda qildim xaga, bir rohban1 gozlar gozlarim.

Din nadir, mazhab nadir, man asiqi-divanayam,

Eyloram mosqi-ciinun, canani gozlar gozlorim.

Masti-cami-Sadr-afagem, galondar magrabom,

Zibi-Iran x{tteyi-Tehran1 gozlor gozlorim (Nabati, 2004).

Teerk edib islami, tutdum meezheb-i Rithullahi,

Seejdce qildim xachce, bir reehbani gozlcer gozlcerim.

Din ncedir, meezheeb needir, meen ashiq-i divanceycem,
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Eyleerem maeshq-i jiinun, janani gozleer gozierim.
Maest-i jam-i Sedr-afaqem, qeelendcer meeshreboem,
Zib-i Iran khutte-yi Tehran: gozlcer gozlerim.

(I'left Islam and followed the path of Ruhullah (Jesus); | bowed down to the cross and waited for the monks'
path. Religion and sect were not for me; | am in love with the couch; | am crazy and waiting for my soul.
I am in the world of drunken mosques, and | have a strong personality; my eyes are looking for the jewels
of Iran and Tehran.).

Here, Nabati expresses not just admonitions but the experiences, descriptions, and interpretations of the
journey — searching for the path to wisdom and enlightenment, the hardships endured, and the findings
discovered along the way. He suggests that it is impossible to resist without understanding the essence of
this path, which has no beginning and end. As a theological scholar, the great Maulana outlined methods
for confronting the soul along this path, discussing its types and categories: "Your soul is a dragon. Don't
think that it is dead or asleep. It sleeps because it lacks an opportunity. It will awaken as soon as your pain
ends. True honor is awakening the soul, even when there is no pain. Closeness to God is neither going up
nor going down. Closeness to God is to shed the garment of existence" (Rumi, 2022).

Most ikon bir giin varib ustadima

Soyladim: “Varliq nadir, yoxlug nadir?”

“Boylo der: xalqin azasindan uzaq

Var va yox insan Ugiin bir pardadir” (az.wikisource.org).

Maest ikeen bir gun varib ustadima
Soyledim: “Varlg needir, yokhlug naedir?”
“Boyle der: khalqin ®zasindan uzaq

Var vee yokh insan tchhin bir paerdaedir ”

(One day when I was drunk, I asked my master what is existence and nonexistence. He said existence and
nonexistence are a thick veil for all humanity.)

Nabati, like his predecessor, expresses these experiences in such a sincere way that it is as if, for the love
of God, all the events that happened in his inner world are shown in the form of vivid tableaus:

Ta ki, sanoa ram ola hirsi-sagi-nafsi-dun,
Qamkadeyi-izlats tob’ini mo’tad qil (Nabati, 2004)
Ta ki, s&ena ram ola hirs-i seg-i nafs-i dun,
Qeemkaede-yi izleete teed 'ini mo 'tad qil

(If you subdue this low self, similar to the greed of a dog, you will become a master of sorrow with your
glory; you will get used to it with your whole nature).

Maulana writes using very interesting narrations and hadiths. Point to a hadith: "Every time light enters a
person's heart, the heart opens and expands." What is the glow of that Light, he was asked. He said that
[the shine] is to get away from the land of delusion, return to the eternal home, and be prepared before
death. Point to a hadith: "Beware of the wisdom of a believer.” Because he will see with the Light of God,
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there is food for the wise in another place from the Light of the Truth. "My nights are in the presence of
my Lord, and He feeds and drinks me." "Hunger is God's food," says Rumi (Kirlangic, 2007).

Nabati, who prefers to fall in love with the fire of the heart and is not just a protector like the ascetics,
says:

Avriflarin oshvalin edon aloma azhar,

Ol badeyi-ashmor.

Monsur-sifat samii soba zikri-"anslhag”

Olmus mono adat.

Bu arsads bas qoydu basa mardi-dilaver,

Cox sahibi-ofsor.

Gor esqi ki, govvasi-buhar oldu Nobati

Bifanni-sobahat (Nobati, 2004).

Arifleerin cehvalin edeen alemee cezheer,

Ol badeyi-ehmeer.

Meensur-sifet shamu seeba zikr-i “&nelhaeq”

Olmush meence ddcet.

Bu cerscedce bash qoydu beesa meerd-i dilaveer,

CHokh sahib-i &fser.

Gor eshqi ki, ghevvas-i buhar oldu Neebati

Bifeen-ni seebahcet

(This red goblet explains the state of the Uise one to the world. Like Mansur, I say "analhaqq" in the
morning and the evening. With this intention, many brave sons and throne-holders sacrificed their heads.
See what kind of love made Nabati a swimmer of the rivers without knowing it. )

As can be seen from Nabati's works, he referred to the Prophet and his family more than to his murshids
when he said the scholars. He says in his poem dedicated to Hazrat Ali:

Kasifi-"elmi-ladinni”, alimi-’mafiz-zomir”,
Vagifi-sirri-ozol Mirzani gozlor gozlorim.
Cakari-Qanbar, qulami-Heydari-Duldulsavar,

Bir, Nobati, rindi-biparvani gozlor gozlorim (Nabati, 2004).
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=

Kashif-i “elm-i ledunni”, alim-i “mafi’z-zemir”,

Vagif-i sirr-i eezeel Mirzani gozleer gozleerim.

Chakeer-i Qeenbcer, qulam-i-Heydeer-i Duldulscevar,

Bir, Neebati, rind-i bipcervani gozlcer gozlcerim.

(My eyes are searching for the scribe who discovers hidden sciences and inner worlds, who knows the
secrets of the unseen. My eyes are searching for Qanbari, the brave servant of Heydar (referring to Hazrat
Ali), who rides Duldul (a black horse).

By the way, it should be noted that Hazrat Ali is praised in many places within the works of the great
Maulana, regarded as a person of exceptional intelligence and fortitude, possessing extraordinary
spirituality in the history of humanity, with a heart constantly beating with the love of unity. Maulana says,
"Those who walk in the path of God are those who seek, and Ali (a.s.) is the one sought. Those who speak
will speak and remain silent, but he does not remain silent; he will continue speaking. Eternal knowledge
shone in his roots. He knew and revealed the secrets of the revelations as truth" (Rumi, 2022).

Cosmic Order in the Works of Rumi and Nabati

The expression "point-birthmark," widely recognized in classical literature, symbolizes the movement of
creation under the presence of the Divine Substance. The material world, which initially had no volume,
came into being through some form of pressure after the "Big Bang," as confirmed by science. In other
words, the concept of the preexistence of all beings in one point is expressed in classical literary-
philosophical texts - sometimes seriously, sometimes with a touch of color—through various figurative
idioms. Maulana elegantly expresses these concepts:

Agilin, bu romzlarin igindon Xabari yox,

Bu sirrlari anlayan, Haggdan geyri, biri yox!

Agilin 6zliniin do bu sevdayla na isi?!

Anadan kar dogulan, zurna ils ns isi?!

Onun gozalliyinin tasviri galmoz dilo,

Xalinin yerin vermaz, hor iki alom bels (Rumi, 2007)

Agilin, bu reemzlcerin ichindcen kheebeeri yokh,

Bu sirrleri anlayan, Hagdan geyri, biri yokh!

Agiulin ozunun dee bu sevdayla nee ishi?!

Anadan kar dogulan, zurna ilce nee ishi?!

Onun gozeelliyinin taesviri geelmez dile,

Khalimin yerin vermeez, heer iki aleem belce
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(The mind does not know about these symbols; no one understands these secrets except God. What does
the mind itself have to do with this love? What can it have to do with a trumpet born deaf? Cannot replace
her single birthmark.)

The same idea is expressed in Nabati's works following the laws of language and thought of the XIX
century as follows:

Mah Uzrs diison nogteyi-xalin no baladir,

Ey gozlori cadu!

Bu dairads ndqteyi-parkar qalib mat,
Satrancds gun sah (Nabati, 2004).

Mah iizree diisheen noqte-yi khalin nee beeladur,
Ey gozlceri jadu!

Bu daircedce nogte-yi pcerkar qalib mat,
Sheetreenjdee chun shah.

(O seditious eye, your birthmark, like a dot falling on your face, is causing trouble, Even the pargar who
draws this circle, and your work dumbfounds the king in chess)

Of course, when speaking of the "point-of-view," the poet referred to the creation of the world and the
event of the lover's making circle. In philosophy and Irfan (mysticism), there exists the concept of
"mustadir (circle) actions,"” which is also used in works with divine content. It has been known since ancient
times that architectural structures such as archways, arches, mosques, minbars, temples, and monuments
are arranged in a circular shape. This symbolizes the possibility of bowing down, prostrating, or turning to
the root, as in the phrase "inna lillah" (we belong to God), by performing a circular motion. As Nasimi
expressed:

Zilli sanidir sa¢in inna iloyha rociun,

Qul kofanin afitab1 ol moani gostorir (Nasimi, 2004).

Zilli sanidir sachin innce ilceyhce rajiun,

Qul keefanin afitabr ol meeani gosteerir.

(The two black hairs are like "inna ileyha rajiun" ("we will return to his side" - Quranic verse). The Light
of the word "Qul kafa™ (""say enough™ - Quranic verse) reveals this meaning.)

It can be felt from all the verses that the secrets from "Qalu-Bela™ (Bagara Surah) were always interesting
for Nabati:

Sano qurban, gatir saqi,

Birco piyalo, piyalo.
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“Qallu bali”dondir gismat

Moana navals, novalo (Nabati, 2004).
Seena qurban, gaetir saqi,

Birje piyala, piyale.

“Qallu beeli "deendir gismaet

Méena nzvalae, nevale.

(Oh, Sagi (distributing wine), let me be a sacrifice to you; bring a cup; our fate is from the world of
"trouble"; it has been bestowed on me.)

There are many lines where the reader finds themselves at the intersection of Rumi's art and faith. In one
of these, he affirms the idea that the Prophet consistently emphasized with his words: 'The Prophet said:
"He who hides his secret, quickly achieves his desire" (Rumi, 2022)." "

Kainat naxis naxis, sirr-i mahabbot ils.
Kas alom yaradilmus, Sirr-i mahabbat ila!l.. (Rumi, 2013)

Kainat nakhish nakhish, sirr-i meehabbeet ile.
Kash aleem yaradilmish, sirr-i mehabbeet ile!..

(The secret of love created this patterned universe and world)
Gizli sirrlarini sdylomods cahanin

O yaniq ney, o0 yaniq ney, yaniq ney

Ney nedir? O, busasi g6zal cananin

Opdiiyii sey, dpdiiyii sey, dpdiiyii sey (Rumi, 2013)

Gizli sirrleerini soyleemeedce jahanin

O yaniq ney, o yaniq ney, yaniq ney

Ney nedir? O, buscesi gozcel jananin

Opduyu shey, opduyu shey, opduyu shey.

(Ney, who plays brightly, tells the secrets of humanity. Ney is an instrument that touches the breath of a
beautiful lover and kisses her).

As a famous hadith says, "l was a hidden treasure, | wanted to be known, | created a man." It is derived
from Qur'anic verses and authentic hadiths, pointing to the revealing properties of the Nabata secret unity:

Qoyginan gadam deyrs lacaram,

Nogsi-bltda gor sirri-vahdati.

Bu ¢igunadon vagqif olmaga

Bir clnuni-hag mordi-or gorok (Nabati, 2004).

Qoygincen qeedcem deyree lajcercem,
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Naegsh-i butdeae gor sirr-i vaehdati.
Bu chiguncedeen vaqif olmaga
Bir junun-i haeq maeerdi-aer geerak

(Step into the tavern and see the secret of unity in all creation. To be aware of these secrets, you need to
be a brave person who loves God).

A prominent literary critic, Salman Mumtaz, stated that understanding the meaning of Nabati's poems is
very challenging. He acknowledged that Nabati's goal and words were evident to a certain degree but
insisted they held a more profound, elusive meaning.

Mystical illumination, the tear-stone-heart (well), divine ecstasy, the approach to divine mercy, and the
divine sunset form the essence of Rumi's creativity. "The wise jinn represent spiritual beings who must
overcome their egos to reach a higher level of spirituality. In this context, wine symbolizes love, which
distances the individual from worldly desires and redirects the heart" (Ceferzade, 2025). Reflecting on his
transformation, Rumi said: 'If you have turned to ashes, expect to turn to flowers again. And remember not
how many times you turned into ashes in the past but how many times you rose from the ashes and became
a new flower... No more than three words - these three words are my whole life: | was raw, then | was
cooked, then | was burned (Selected Examples, M.J. Rumi, 2013). Nabati, too, uniquely embraced the life
philosophy of his predecessors:

Saqji, mono bir cam do ver, dévrii tamam et,

Dur, qilma taalliil (Nabati, 2004).

Saqji, meena bir jam dee ver, dovru tamam et,

Dur, gilma tellul.

(Sagi, give me a glass, complete this cycle without hesitation.)

Oldiim daxi, qurbanin olum, rohm els bir az,

Bosdir bu godor naz.

Yandim, kiilo déndim (Nabati, 2004).

Oldum deekhi, qurbanin olum, reehm elce bir az,

Baesdir bu gaeder naz.

Yandim, kulce dondum

(O beauty, let me be a sacrifice; I'm already dying, have mercy, don't flirt so much, I've burned to ashes.)
The last issue we want to dwell on is the search for reincarnation, or tanasukh (transmigration of the soul)
and hulul. Because Maulana, as in pantheism, did not value existence as an essence or a part of God,
existence reflects not the essence of the Creator but the manifestation of His names and attributes. He said,

"l was lifeless, | died, | became a growing plant. | died as a plant and appeared as an animal. | passed
through an animal's body, died as an animal, and became a man. Why am | afraid of being dead? Let me
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do one more thing: die like a human, go to the world of angels, and open my arms and wings. Even after
becoming an angel, it is necessary to cross this level and leave the image of an angel... Everything is mortal
perishes, but its Truth remains," emphasizes not on procreation or pantheism, but on the Truth of "oneness"
achieved through the eyes of the heart, just like Mansur” (Rumi, Wikisource). According to scholars'
research, this approach in Maulana is very different from the thought of reincarnation in Buddhism and
other religions.

Nabati, like his great predecessor, tried to be cautious enough to be felt in matters such as analhaqqg,
tanasukh, hulul, and secularism, which were voiced against Islam:

O giin ki, yarand1 insan,

Qoalom yazdi bels forman:

Soni bir sahi-gllruxan,

Moani galondar yaradib (Nabati, 2004).

O gun ki, yarandt insan,

Qeleem yazdi bel® feerman:

Seni bir shah-i gulrukhan,

Meeni gaelendser yaradib.

(The day man was created, the Creator made you a rose-shaped king and me a dervish)
Kecdim tamami-alomdan,

Slleyman ilo Xatamdan,

Guya deyildim Adamdan,

Bir huibab idim, past oldum (Nabati, 2004).

Kechdim tamam-i aleemdaen,

Suleyman ilee Keetamdeen,

Guya deyildim Adaemdan,

Bir hubab idim, paest oldum.

(After passing through all the worlds with Suleiman... As if I was not Adam, | was a bubble, | disappeared)
onga kimi bas dovr elodim ¢arxs mugabil,

Yetdim bu magams (Nabati, 2004).

Anga kimi bes dovr elaedim chaerkhae mugabil,
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Yetdim bu meegamae
(I circled this road like the bird Anga and reached the moment)

As can be seen from the verses, even though the poet chooses Hazrat Ali as his spiritual "Sagi," he does not
mention issues such as tanasukh (transmigration of the soul) and hulul anywhere, the return of the soul of
the Creator or these murshids and living in his soul, etc. he did not mention such issues in any way. In some
sources, there is the idea that the poet is Ali-Allah, which we think is a wrong idea:

Mon ruzi-azoldo sevmisom bir sahi,

Allah deyar, ona sliallahi,

Hoar kim ona Allah desa, kafirdir,

Sokkaldir ol Nabati tok, vallahi (Nabati, 2004).
Man ruz-i ezelde sevmisham bir shahi,
Allah deyeer, ona Aliallahi,

Heer kim ona Allah dese, kafirdir,

Shakkaldir ol Nebati tek, vallahi.

(I'have loved a king since immemorial, and the Ali Allahs (the sect's name) call him Allah. Anyone who calls
that person Allah is a disbeliever. He looks at everything with doubt like Nabati)

Conclusion

The parallels drawn between the works of Jalal al-Din Rumi and Nabati highlight similarities and differences
in their worldviews. The most significant distinction between the two thinkers is that, unlike Rumi, Nabati
was not a theologian and did not write extensive philosophical-mystical works. Rumi engaged in literary
and scientific-ideological activities, whereas Nabati utilized these themes in artistic forms. Unlike Rumi,
Nabati wrote only poetic works, expressing what he learned from his predecessors and spiritual guides
through various genres of lyrical poetry.

While Rumi discussed the spiritual and theoretical essence of mystical states and stations, Nabati focused
on the experiences, descriptions, and interpretations of those states and the search for wisdom and
enlightenment.

Nabati dedicated his entire life to the dervish way of living, preferring seclusion. He considered dervishhood
the only means to avoid becoming a slave to the self, a principle he learned from his predecessors. However,
in our opinion, while Rumi took a reconciliatory stance on some controversial and conceptual issues, Nabati
preferred to tread more cautiously, often avoiding making explicit statements.

Sufi-mystical thought is, of course, a vast intellectual system. Nevertheless, similarities in the ideas of both
authors can be observed. The foundation of Rumi and Nabati's works is built upon love. The idea of reaching
the eternal divine light through spiritual perfection via love forms the central theme of their writings. Their
poetry's spiritual and mystical quests encompass both the external and internal aspects of existence. One of
the key aspects of the Sufi worldview, self-discipline, and vigilance, is essential for the spiritual journey of
a person striving for perfection. Both poets emphasize understanding worldly desires in conjunction with
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an individual's inner world and spiritual transformations. The allure of the world is evaluated through its
visible and hidden aspects, forming the main themes of their works. Their Sufi-mystical perspectives
highlight the presence of both rational and irrational thought and the role of this duality in defining one's
existence. Their works' perception of the world integrates both the physical and metaphysical, emphasizing
the necessity of intellectual contemplation.

Both poets were in a constant state of search, striving to strengthen their beliefs. For them, suffering and its
role in purifying the soul and the cycle of spiritual burning were central themes. Self-discipline, seclusion,
and drawing strength from isolation for spiritual elevation were crucial to Rumi's and Nabati's philosophies.
Although differing in scope and depth, both poets acted as spiritual guides, aiming to help others grasp
Islam's more profound, hidden aspects through the paths of Sufism and mysticism.

In their works, prophets and saints are portrayed as figures of exceptional spiritual status, regarded as divine
guides. Although Nabati expressed boundless love and respect for all saints, Hazrat Ali held a particularly
special place in his mystical worldview. This aspect serves as a connecting link between him and his great
predecessor, Rumi.

Concepts frequently encountered in classical literature, such as the "point of the mole," the "point of the
compass,”" and the "secret,"” symbolize the movement of subsequent creation under the existence of the
Divine Substance. These themes occupy a special place in the works of both authors. However, while Rumi
extensively referenced Quranic verses, hadiths, and religious traditions to explain these matters,
approaching them as an ideologue rather than just a poet, Nobati expressed these ideas through poetic means.
He did not merely articulate them but devoted his entire life as a poet-dervish to spreading these ideas.

Like his great predecessor, Nabati was cautious in addressing issues such as Ana al-Haqq (I am the Truth),
reincarnation, incarnation, and renunciation of the world—topics often criticized in Islamic thought. Instead,
he employed these themes as a means of expressing divine unity. The conclusions drawn from both poets'
works suggest that the concept of ittihad (union with the Divine) preoccupied them deeply. Their ultimate
realization was that in ittihad, duality does not exist.

Since the beginning of human history, people have sought ways to understand the connection between the
Creator and the created, attempting to decipher the existential codes granted to them. The unifying force
between Rumi and Nabati was precisely this quest. Mystical illumination, divine ecstasy, proximity to God's
mercy, and the notion of divine closeness form the foundation of their works. Their contributions are
inscribed in human history as cultural and social phenomena and will be eternally preserved because both
remained devoted "custodians” of these ideas.
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